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Guyana at Festac 77 

GUYANA 

''The cultural contact 
is essential'' 

Shirley Field-Ridley 
One week into Festac 77, Shirley 

Field-Ridley, Guyanese Minister of 
Information and Culture, told the 
"Courier" what she felt was the 
most important aspect of the whirl 
of activities in Lagos-what culture 
and information mean for the liber
ation and construction of a nation. 

...,. Minister, what are your first impres
sions of Festac 7 7? 

- A lot of work has gone into prepar
ing for this festival. I have been a vice
president of the International Festival 
Committee since 1972, representing 
the Caribbean zone, so perhaps I am 
well placed to appreciate just how 
much work has been required. A fes
tival as huge as this inevitably involves 
problems of organisation, but I think 

. when one takes into account the scope 
of Festac-55 nations were represent
ed on the opening day-then the Ni-
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gerians must be congratulated on the 
work they have done to get things run
ning as smoothly as they are doing. 

...,. Festac has brought together black 
art and culture from around the world. 
How do you think the momentum of 
this movement can be maintained in the 
future, when the festival is over? 

- There was a big gap between the 
first and this one, and looking 
at the scale of this I am not really sure 
which country would be able to hold 
the next one on the same scale. Ethi
opia has been chosen as the host to 
the next festival. Whenever it takes 
place, I think it is very important that 
this meeting be encouraged. For us in 
the Caribbean, I think it is essential to 
be able to maintain the contacts we 
have made. We are part of the devel
oping world, and we in Guyana have 
been very conscious of the ties that 

link all the developing countries. Many 
of them are African; and Africa is one 
of the roots of Guyana. We have had 
links on the political level, which are 
continuing; we have tried to establish 
economic contacts, but those are diffi
cult; then the cultural contact is, to my 
mind, essential. It is a meeting of peo
ple that helps you to understand the 
concepts behind your development, in
deed behind yourself. It gives an un
derstanding of who you are, of who 
the African people are and who we 
Guyanese are and what is our relation
ship . 

I don't know if there can be another 
massive festival like this one. If another 
country can manage it, they will cer
tainly have Guyana's full support. If it 
can't be done, we must find another 
way. Perhaps there could be festivals 
of music or drama, for instance, that 
would keep bringing together all black 
and African peoples. If we can't do it 
all at once then let's do it in bits, but 
let's keep the dialogue going. 

.... So you feel there will not be another 
festival on the scale of Festac 7 7? 

- I don't know. This one must have 
cost a great deal and I don't think 
many countries are going to be able to 
make that kind of investment. 



Malcolm Corrica, parliamentarian, author and composer, stirred the National Theatre audience with his songs for cultural 
freedom 

What real liberation 
is about 

...,. As far as politics are concerned, has 
this festival helped make black people 
more conscious of their own liberty and 
liberation? 

- Oh yes, that was bound to happen. 
The colloquium has been going great 
guns. To me, it's the centre of activity 
because that is where we are discuss
ing what it is to be African-what is 
African education and African culture. 
As I expected, there have been very 
fierce debates, even in the planning of 
this festival. Some countries had very 
different ideas from others: for in
stance, what is liberation? It is not 
enough just to throw off the imperial
ist's yoke and feel you are liberated. 
You have got to get him out of your
self, because one of the worst things 
about colonialism is not the overt con
trol, but the control of ideas. Our 
whole image of ourselves is shaped 
and we lose our self -confidence. After 
a time, people believe the sort of pro
paganda that tells them something is 
wrong with their culture. That, to my 
mind, is what real liberation is about. 
And that debate is still going on. The 
whole concept of what it is to be black 
is being argued out. 

...,. What has been said in the colloqui
um? 

- Papers have been discussed on 
subjects such as the role of the mass 
media in the culture of a nation, on the 
c~ncept of negritude and how it ap
plies-here Senegal has one position 
Guinea another, and although that ha~ 
not been resolved, what is important is 
that dialogue is taking place. 

Shirley Field-Ridley 

lnformatiQn and 
culture in Guyana 

..... Turning to your own country, what 
sort of organisation of culture and infor
mation is there in Guyana? 

- Culture and information are com
bined in one ministry, which we find 
useful because they are closely related. 
We regard the whole information net
work as one of the resources of the 
country, to be used in the interests of 
development. We use the network to 
help in the education process. We have 
only been independent since 1966 and 
we have to change values and con
cepts, for adults as well as for children. 
As well as the formal schooling sys
tem, the public instruments of educa
tion and information, newspapers and 
radio, are being adapted to meet our 
needs. 

Of course, there are problems. We 
still depend on international news 
agencies which slant news in the way 
they want it to be seen; we use Reu
ters, UPI, AP, Tass, and sometimes we 
have to rewrite their stories in the light 
of our understanding of what is hap
pening. For example, we get stories 
that describe freedom fighters as reb-
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els, and that doesn't help the education 
of our people. 

Alongside information there is cultu
ral development. Like most colonies, 
Guyana had two levels of culture: the 
level of the master race-that is how 
they projected themselves-and the 
level of the people, the masses, who 
owe their ancestry to African, Indian 
and Amerindian origins. They have cul
tural values, concepts, relationships and 
means of expression of their own, and 
these tended to be considered not re
spectable. .If you believed in the native 
culture you were nobody. You had to 
put on your collar and tie and attend 
the proper functions. We have been 
trying to give people confidence in 
their own values, beliefs and means of 
expression. 

We recognise that the European in
put is not something that can be er
ased. Some of it is part of us now. But 
let us get it in the right perspective, so 
that it does not dominate other cul
tures . 

...,.. What are the main obstacles to get
ting this across? 

- Money and people! Like all devel
oping countries, especially black coun
tries, we work with foreign technology; 
that hardware from the developed 
countries comes together with soft
ware, so the propaganda still comes 
through. Our journalists and radio tech
nicians, who have been trained over
seas, still have a lot of trouble in get
ting away from the old concept of 
"published and be damned" and seeing 
the media as an instrument of develop-
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Above, the "Invaders". Below, the youngest member of the Guyanese delegation, 
Colin Whyte (aged 10), is introduced to Nigeria's Attorney-General, Mr Alexan
der. With them, from left to right: Malcolm Cor rica, Hamilton Green and Rudy 

Bishop, band managers 

ment. We don't have enough people, 
first of all, and we don't have enough 
who are oriented to seeing themselves 
as tall and strong. 

The other problem is that although 
we are a small nation, covering only 
83 000 square miles, communication is 
difficult because of the isolation of 
some of our commumt1es from 
Georgetown, the capital. We can't be 
proud of ourselves, we can't be Guya
nese, if Georgetown is still regarded as 

the only important place, as in colonial 
times. But it requires money to keep 
contact with all these groups, to keep 
education going and make sure the 
cultures are integrated, and we are a 
poor country. We depend on sugar and 
bauxite and we have problems with 
the weather and the world markets. 
But we believe in self-reliance, and we 
keep trying. 0 

Interview by L.P. 



''We are attempting to recapture 
the origins and authenticity 
of the African heritage'' 

Lt. Gen. Olusegun Obasanjo 

President Neto of Angola is welcomed by General Obasanjo. Numerous heads of state 
attended the festival, as did Andrew Young, the new US ambassador to the UN 

In his inaugural speech at the Lagos 
festival, Lieutenant-General Olusegun 
Obasanjo, Head of the Federal Military 
Government of Nigeria, described the 
spirit and aims of the Second World 
Black and African Festival of Arts and 
Culture. He said that the revival of or
iginal black culture in the world today 
was a form of "diaspora", in opposi
tion to the movement which had taken 
black people away from Africa. Black 
and African people, he said, were at
tempting to recapture the authenticity 
of their culture and restore a past that 
had long been held in contempt. He 
stressed that, for years, Black and Af
rican peoples had been "reduced to in
ert,if not inanimate, objects of Western 
speculation". The journey towards pol
itical awakening began with a cultural 
restoration, said President Obasanjo 

and the black peoples themselves 
would now reassert their place in the 
world, a place that "for a long time ... 
was mapped, analysed and interpreted 
by others". 

Art, freedom of thought 
and action, the future 

The future should bring "complete 
freedom of thought and action" Lt. 
General Obasanjo said: 

"To succeed we must restore the link 
between culture, creativity and mastery 
of modern technology and industrialism. 
The timelessness of our art forms has 
made this great continent the point of 
reference for defining both ancient and 
modern art. The terra cotta head of /fe 

challenges the claim of Greco-Latin pre
eminence. The creativity of Dogon and 
Bambara pre-dates the originality of 
modernists from Gauguin to Picasso and 
Moore. The power of African creativity 
is often described as past, ancient and 
only of archeological interest, as if a 
people could ever lose that universal in
ner motivation wherein creativity ema
nates. The Benin art that so engages the 
interests of art connoisseurs still re
mains a living force and continues to 
enrich the artistic heritage of not only 
this nation but for all lovers of African 
art. Much of this creative power and ge
nius will be apparent here in Lagos dur
ing the next four weeks. 

"It has now been established that 
man started his journey from our great 
continent. It has also been accepted that 
the earliest tools, which were the begin
ning of modern technology, were fash
ioned here. The pyramids of Egypt, the 
ruins of Zimbabwe, the subtle and com
plex designs of African traditional archi
tecture, and the achievements and scho
larship of the University of Timbuktu all 
attest to the fact that there is a rich and 
distinguished past for which all African 
peoples can proudly claim world distinc
tion. Human civilisation was a corporate 
experience of the human race and our 
contribution has not been inconsider
able. 

"This great continent had great civil
isations before and after the awakening 
of the northern hemisphere... What is of 
paramount importance is to recognise 
and give modern technology, which is 
the base of Western dominance, its due 
place. Modern technology is indispen
sable to our march forward but acquisi
tion of technological superiority does not 
mean a break with the past... T echnol
ogy has to fit into our culture and our 
conception of the world and not vice
versa. The answer lies in our mental 
emancipation, a break with the idea that 
technology which is currently a Western 
preseNe, means emasculating our cul
ture and identifying with a so-called 
technological culture" ... 

These various points were developed 
at the discussions between many intel
lectuals, writers and artists, who point
ed out that it was impossible to bring 
about a true revival of black and Afri
can culture without reasserting intellec
tual and political freedom. 0 

L.P. 
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The Durbar, 
a once-in-a-lifetime experience 
The most spectacular event of the 

whole of Festac outside the opening 
and closing parades was the "durbar" 
held in Kaduna towards the end of the 
festival. Many of the visitors in Lagos 
were attracted to make the journey 
north to Kaduna for this spectacle, 
partly because they had been told that 
it was the kind of occasion that was 
increasingly rare, a once-in-a-lifetime 
experience. 

The durbar divided into two parts, an 
opening show on February 5, and a 
grand finale on February 8. The latter 
drew a crowd of 200 000 people, and 
took place in the presence of the Ni
gerian head of state, General Olusegun 
Obasanjo, and six visiting presidents 
(Angola, Cameroon, Mauritania, Niger, 
Togo, Upper Volta). Other guests of 
note included Mr Robert Bradshaw, 
Prime Minister of the Caribbean island 
of St. Kitts, and Mr Andrew Young, the 
US representative at the United Na
tions. 

Both parts of the durbar were essen
tially the same event, a three hour 
ceremonial procession of over 40 
traditional rulers from the northern part 
of Nigeria, involving over 3 000 cos
tumed and mounted horsemen, ac-

companied by probably the same num
ber of nobles, courtiers, court officials, 
footmen, warriors, acrobats and at
tendants. This was followed by a spec
tacular charge of selected horsemen 
for the benefit of the distinguished 
guests, a charge known in the Hausa 
language as the "jafi". 

The word "durbar" itself, of Indian 
origin, was introduced into Nigeria ear
ly on in the colonial period. However, 
as Major-General I.B.M. Haruna, Niger
ia's Information Commissioner, pointed 
out in his speech introducing the first 
durbar of February 5, the history of the 
event itself goes far back into pre-co
lonial times. "The history of our Sulta
nates and Emirates goes back for 
many centuries", he said. "For exam
ple, the Mai, the forerunner of the She
hu of Bornu, ruled at one time over 
vast territories now lying in Niger, 
Chad or Southern Libya. As far back as 
the early 12th century, Mai Dunama 
Humaimi could put 100 000 horsemen 
and 20 000 infantry and an impressive 
personal guard into the field". 

For over half a millenium, said Gen
eral Haruna, "the mounting of the 
horses" (in Hausa hawan dok1) has been 
done year after year "in one part or 

The Durhar was one of the most spectacular events of Festac 1977 
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other of this country". He went on, 
"those who have arranged this cerem
ony for you to see are the Emirs of Ni
geria, the traditional milit.ary leaders of 
their people. The word · 'emir' means 
commander, and the forbears of our 
emirs were those who once held mili
tary command of their people. The 
composition of the various emirates 
depicts fully the armies of the past as 
being composite striking forces ... ". 

It was the custom that when the 
crops were harvested and the food 
stored in the granaries, before the new 
farming season, the men of the emi
rates would turn to the fulfilment of their 
military obligations, said General Haru
na. "But this hawan doki was much 
more than military manoeuvres. It was 
the work of a vigilant society, in which 
every able man, not once in a lifetime, 
but continually every year, played his 
part in the defence of the community 
against its enemies". The whole of so
ciety was thus mobilised, and the ar
mies were "peoples' armies" in the 
true sense: "not only were the combat 
troops men who were farmers during 
the rest of the year, but the ordnance 
and supply services also were manned 
by a whole host of blacksmiths and 
coppersmiths, weavers and dyers, 
cordwainers and saddlers; artisans and 
craftsmen of every description". Musi
cians to entertain, and women to pre
pare food were also mobilised. 

The Commissioner concluded: "the 
spirit of hawan doki is the spirit of the 
nation in arms ... a spirit which we must 
surely recapture today in our struggle 
against the enemies of Africa, and 
more so in our search for social stabil
ity which allows for progress and the 
development of political institutions 
which we all desire". 

The Nigerian head of state, in his 
speech to the second durbar, elaborat
ed on these themes and stressed that 
the durbar was a means whereby a 
collection of people were "able truly 
to present their basic unity. In witness
ing the durbar and savouring its splen
did spectacle we are symbolically pay
ing our respects to a civilisation that 
existed here in this country as well as 
in many other parts of Africa at various 
times in our continental history before 
the advent of imperialists from Eu
rope". 0 

M.K WHITEMAN 



' 
Guides touristiques de I' Afrique (Tour

ist guides to Africa). - Senegal, Mali, 
Mauritania and Niger: Vol. I (Hatier 
1975, with the collaboration of Air 
France). 

Only a few hours' flying time from Eu
rope or America, black Africa is there to 
be discovered by western tourists. 

The 30 itineraries described in Vol. I 
of this series (Senegal, Mauritania and 
Niger) will help them select and organize 
their holidays, which will continue to 
have an exotic appeal for some time to 
come. 

The itineraries go deep into Africa and 
there is vital, up-to-date information on 
geography, history and economics, as 
well as articles by top specialists ex
plaining the most recent discoveries 
about Africa's past. 

The guide will appeal to both the se
rious tourist and the businessman; cultu
ral coverage is good and it contains a 
wealth of practical advice. With the la
test information on roads and accom
modation, 56 maps and plans, 450 
photographs-in colour and in black and 
white-and eight natural history plates, 
this is an excellent practical introduction 
to West Africa. 

000 

Andre ANGLADETTE and Louis DES
CHAMPS.- "Problemas et perspec
tives de I' Agriculture dans les pays 
tropicaux". (Agriculture in the tropics 
- problems and perspectives). -
Editions G.-P. Maisonneuve et Larose, 
11, rue Victor-Cousin, 75005 Paris, 
France - 772 pp. - 1976 - 240 
FF. 

This is a study of technical and socio
economic aspects of the specific prob
lems of tropical agriculture, and of the 
whole range of solutions brought to 
them. 

It is by no means an exhaustive work, 
but it is more than just a technical hand
book. Angladette and Deschamps show 
what has already been achieved, what is 

BOOKS 

still to be achieved and how a study of 
the problems of tropical agriculture 
gradually leads to a view of the prob
lems of under-development as a whole. 

The grave problem of food supplies, 
particularly in the Third World, and the 
sense of crisis in the technically ad
vanced countries are not unconnected. 
This book forces us to the conclusion 
that the development of tropical agricul
ture involves a complete rethink by in
dustrialized countries of their models for 
growth. It is a substantial contribution to 
thinking on a particularly topical issue. 

000 

Patrick I. WAKELY, Hartmut SCHMET
ZER and Babar MUMTAZ.- Urban 
housing strategies - Education and 
realization.- London, Pittman pu
blishing Ltd.- 1976, 117 pp. £4.95. 

This is an eminently useful book for 
any practitioner of planning and housing 
development. Drawing upon the experi
ences of the Development Planning Unit, 
School of Environmental Studies (Uni
versity College, London) the book syn
thesizes the material of six-to-eight 
week courses for architects and planners 
in developing countries, courses which 
concentrate on teaching the working 
methods of identifying housing needs 
and creating realistic housing strategies. 

The teaching approach which was de
veloped in these courses is project
based with the emphasis on identifica-
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tion of user-needs and the search for 
policies and strategies. The first part of 
the book is an elaboration of the theory 
of teaching professionals to plan for ur
ban housing, rather than the former stat
ic, design-oriented approach. 

As such, part 1 serves a useful guide 
for teachers, especially for teaching pro
fessionals "to cope with problems for 
which no text book solutions or Western 
precedent exist". 

"Tools and Techniques", the title of 
part 2, consists of techniques for dealing 
with the specific major issues as outlined 
in part 1, and makes an excellent refer
ence work for drawing up a work pro
gamme. 

The methodologies presented are suf
ficiently detailed and technical as to 
avoid making this book just another 
vague listing of all the elements the 
planners should think about, but rather a 
truly practical manual of procedure. 

000 

PUBLISHER 
Jean Durieux 

EDITOR 

Alain Lacroix 

ASSISTANT EDITORS 
Lucien Pagni 
Barney Trench 
Roger De Backer 
lan Piper 

Secretariat and circulation : 
Colette Grelet (ext. 4 784) 
Nico Becquart (ext. 6367) 




	CONTENTS
	Editorial
	Africa - Caribbean - Pacific
	News Round-up (yellow pages) 
	Africa - Caribbean - Pacific continued



